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TRAGEDY AND TRUGEDY 

The locus classicus for the didactic aspect of Greek tragedy is, of course, Aristophanes' 
Frogs, especially the passage at 1009-10 where Aeschylus and Euripides agree that 

(we) tragic poets are valued OTL /BEATovc... 7TOLOVJIEV TroC avOppWTrovc Ev ralc 
7rTAEcLV. But how seriously should we take this? It is comedy, after all. 

E. R. Dodds (in his commentary on Plato's Gorgias, 321) disparaged 'the notion - 
based mainly on a single passage of the Frogs, but erected by many Victorian writers 
into a dogma - that the Greek dramatists wrote their plays in order to inculcate 
moral "lessons"'. (With friends like 'many Victorian writers'-let alone Werner 

Jaeger - who needs enemies?) Albin Lesky held similar views and added a chronological 
point: 'the earliest demand that tragic poets should be educators was voiced by 
Aristophanes in his Frogs'.' Both were much influenced by the chapter 'Aristophanes 
and Aesthetic Criticism' in Bruno Snell's The Discovery of the Mind.2 

The generation of fine scholars which dominated Greek studies in the middle 
decades of our century reacted against the didactic approach to tragedy, which they 
felt obscured emotional and aesthetic priorities and 'dramatic effect'. No one, 
presumably, still believes that the tragedians composed 'in order to inculcate moral 

lessons'; but the belief that their works have moral and intellectual weight, that they 
somehow help us to understand and live with the human condition, make us better 
at living with other people (8EATriovc... avOpCoTrovc Ev ralc 7roAEcCv) - such a belief 
should not be too hastily dismissed as an anachronism based on the Frogs. 

My purpose in this note is to bring to bear a testimonium which has not, so far as 
I know, been fully appreciated before. It is more serious, and earlier, than Frogs, 
though at the same time it is nothing if not amusing. In Acharnians we are made to 
wait a long time for Dicaeopolis' speech in defence of his peace and of the Spartans, 
his prCLc p,aKpa, or 'chopping-block speech'. We were first alerted for it back at lines 
294 ff. and have been led to expect something special.3 He begins (496-501): 

/I' /OL (kOov7caT' avpecE Ol 
EW/LEVOL, 

el TrrTXOC CV r7TELT' Ev 'AO7valOLC AEyeLV 

I,AAco 7Trep TrC IToA)EWC, TpVywLtOav 7TOltV. 

TO yap L[Katov otlE KaL TpvywuSLa. 500 

Ey 'e A4W O ELVVa l,EV, 8oKaLa oe. 

Lines 500-1 give all available stress to Aristophanes' concern with ro6 iKatov. He has 
created a character called zlKaLoTroALc and made him follow in the footsteps - and 
outfit - of Telephus, who (probably) said in Euripides' play that even with his head 
on the block (fr. 706 N2 = 113 Austin) ov... Ccly1co,/iat &lKaLa y' avTETrev EXCV - lines 
taken up by Dicaeopolis at Acharn. 317-18, Kav yE II A/yUo 'Kgata... If it is true that 
the charge which Cleon had brought against Aristophanes was one of a'LKL'a (schol. 
Acharn. 378), then his opponent supplied him with his catchword. 

1 Greek Tragedy (English transl. by H. P. Frankfort, London, 1965), 18, cf. Lesky's review 
of Pohlenz in Gnomon 28 (1956), 25. Contrast D. A. Russell, Criticism in Antiquity (London, 
1981), 84, who says that in Frogs Aristophanes is 'formulating a general idea which would have 
been widely accepted not only among his own audience...'. 

2 English transl. of 2nd ed. by T. Rosenmeyer, Harvard, 1953; 4th German ed. G6ttingen, 
1975. The chapter was first published as an article in Die Antike in 1937. 

3 On the retardation, see R. Harriott Gand R 29 (1982), 35. 
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The exact wording of line 500 is worth further scrutiny. Why TpvywtSt'a rather than 
the much more common KW/(t08t'a? TPVYWLSta and its related words are sufficiently 
rare to allow a quick survey - in fact I have found only eight uses (before 400 B.C., 
that is) apart from the two in the passage in question (so I count Acharn. 499 and 
500 as numbers i and ii).4 There has been much antiquarian speculation, in ancient 
and modern times, about the word and its bearing on the origins of tragedy and 
comedy. We should weigh the plausibility of that approach against Pickard- 
Cambridge's conclusion that TpvywOL8t'a is 'probably in origin simply a comic parody 
of rpayWLSLa, giving to comedy a name which was both ludicrous and also suggestive 
of wine...' (Dithyramb, Tragedy and Comedy, 284). 
(iii) Acharn. 628: at the opening of the parabasis-anapaests. 

ce ot Y/e XOPOLCLV 4E'0ECT77KEV 'TPVYLK0LC 0 SLSaLCKaAoc T7LW' V... 

(iv) Acharn. 886: Dicaeopolis greets the Copaic eel in tragic style (see further Rau 
Paratragoedia 145-6). 

C) OLbta'T-9 Cv Kal 7TaAata aiLroov/vflj, 

17iAOEC 7ToOELVq7 fLEy pV'/YWoSLKOLC XOPOZC... 

(v) Wasps 650: spoken by Bdelycleon at the beginning of his big attack on the law 
courts. 

XaA,E,iv vtLE Ka iSELV7jC YVWWC Kat fL EiOVOC 77 't TPVYWL3SOLC, 

LcacacaLL vo'cov ap;palaV E'V T7JL iTAeL E'VTETOKVLaV. 

As in Acharn. 499-500 the suggestion is that Aristophanes is attempting to make 
TrpvywLSta take on more than is normally supposed to be its function. 
(vi) Wasps 1537: the very last words of the play, 

TOVTO Y'ap 0V8EL'C To) 7TapoC UE8paKEV, 

OPXOVI1EVOV OCTLC aITAacv xop-q rpvywt&civ. 

The choreographic point here is very difficult to reconstruct;5 but there seems to be 
some emphasis on this being the first time that it (whatever it is) has happened in 
TpVlwLSta as opposed to something else. 
(vii) Clouds 296: Socrates rebukes Strepsiades. 

/fl CKJOflEL 4L77E 7otgoLCEtc airep OL rpyot4ovec 0 tVl7 CKE rlj nrrjEe j7IPO TPVr01a1Sar e 
aAA' EVOeA7flLE... 

Dover (ad loc.) glosses TrpvyoaaqLovEC as follows: 'obviously "comedians", a 
humorous distortion of Tpay-, as in Ach. 499 [= ii.. and fr. 149. 9 [= viiil 
blended with the disparaging KaKoSa'Ucov.. 

(viii) Ar. Gerytades fr. 149. 9 (K): who has been sent down to Hades as representatives 
of Athens? 

7rp&xra tLke 2ZvvvvpL'pV 

airorCTV TPvU&VZ,8v, To' Se TC6v -rpayLKcwv Xopin' 

MiA?q7ToC, a' 7iT &' T(WV KUKAL'ovY fKLwvJctac. 

(ix) Ar. (Second) Thesmophoriazousai fr. 333. 1 (K): looking back to the good old days 
when Crates was producing comedy. 

1tEy TL Io~ETC TPVYO)L807TOLOfLOVCLKI/. 77 tkcya 7 JSTt 9 rr 7p(44, '17oct7j... 

4 The word is introduced by emendation in at least two passages by P. Ghiron-Bistagne in 
RAG 86 (1973), 285 if.; but I leave these out of account. 

5 There is an interesting discussion, even if no satisfactory answer, by J. Vaio, GRBS 12(1971), 
344-51. 
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(x) Eupolis Demoi fr. 92. 29 (Austin): during the parabasis some politician is under 
attack, and this incomplete line is among his many offences. 

ralc CTpaT71rylac 8' pvp7TEt Kal TrpvywL9[ 

'He makes up to the High Command and [...] comedy', presumably does it down in 
some way. 

Surveying these eight passages it seems clear beyond dispute that in three of 
them - i.e. iv, vii and viii - the rpvy- word is chosen primarily in order to make some 
word-play with TpaywLita. It seems to me likely that this verbal association is also 
intended in three of the others, viz. iii, v and vi. There does not seem to be any such 
homeophonic point in the other two fragments (ix and x), though we cannot be sure. 

On return to the opening of Dicaeopolis' rhesis in Acharnians I trust the ground 
is well prepared for the obvious answer to my question of why -rpvyawla is used rather 
than Kw/cwLla: in order to allude to tragedy. In the context of the parody of Telephos 
the pun would be obvious; and the audience will have taken the comic 'etymology' 
to be from either rpvyado 'to gather a crop', or rp6V 'unfermented wine', or both. 
The former is perhaps more prominent to judge from the name Trygaios in Peace and 
the fescennine metaphor in the final hymeneal (Peace 1337-40): 

Tl 8paco/Lev avrT7v; 

TrpvycoLcEV aVTrjv. 

Surely Pickard-Cambridge was right that rpvycwL8ia was in origin a comic pun. It is 
not impossible that Aristophanes invented the word in 425 B.C. 

What this is leading up to is a new look at Kac in Acharnians 500 TO yap 8IKalOV 
o[te Kat TpvywolSla. I suggest that this does not mean 'even comedy knows what is 

right', as it is usually taken, so much as 'trugedy too knows what is right' - as well 
as tragedy, that is. If so, then this implies a priori that tragedy knows what is right. 
It assumes, moreover, that tragedy's acquaintance with justice is something that 
everybody knows about and takes for granted - the novelty is to claim the same for 
comedy. Once the theme is established Aristophanes presses it throughout the 
parabasis,6 especially at 645, 661-2, and, most directly, 655-6: 

aAA' v/EtLC TOiL Ur 7/7OT a>rc0' cO K()WtLWi81CEL T'a SIKaLa. 

077CLV 8' vtaic roXAAa 88a&iELv ayaOa... 

Indeed, the Persian King makes on the comic poet's behalf the claim that twenty years 
later the tragic poets will make for themselves: 

... TOVC r avOpCrTovc 7roAv eriATLovc yeyev7icOaL ... (Acharn. 650). 

I suggest, though much less confidently, that a similar point may underlie Wasps 
650 (passage v). Tragedy is known to be able to treat diseases in the body-politic, but 
it is unusual to claim the same for trugedy. 

To claim that tragedy rT LIKalov olE is not by any means to re-erect the dogma 
that it was written to inculcate moral lessons. It is, however, a recognition of serious 
ethical concern as well as the 'dramatic effect', which is all that is allowed by many 
of those scholars who are still at the stage of reacting against the moralism of the 
nineteenth century.7 

Magdalen College, Oxford O. TAPLIN 

6 See A. M. Bowie CQ n.s. 32 (1982), 27 ff. esp. 30; also L. Edmunds, YCS 26 (1980), 1 ff. 
esp. 10. 

7 I am grateful to the CQ reader for helpful suggestions. 
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